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For years I have been involved with
fresco as a technique; however, my pres-
ent use of it did not materialize until the
summer of 1972. While walking in
Manhattan I passed the site of my former
studio. The space had since been de-
molished. Only an imprint of each floor re-
mained on the adjoining structure, in-
dicating the existence of a razed building.
The ghostly remains of my own environ-
ment reminded me that the time in space
which we “lose” or pass through makes us
what we are. We seldom have a conscious
awareness of our own time.

After photographing and sketching the
walls I returned to my studio and recreated
on canvas what I had seen. I have since
continued this process of recreating actual
walls in addition to experimenting with im-
agined surfaces based on my documentary
sketches, photographs, and notes.

Franco Ciarlo
New York, 1976



Franco Ciarlo’s frescos are as much about
time as they are about walls; they exhibit time
spent, and time lost or accumulated; however,
a time historically undefinable. Viewing these
surfaces devoid of peripheral historical defini-
tion one questions their origin. Even their
technique, fresco painting, seems dated in
modern context. Ciarlo’s art is, however, not a
remnant but a contemporary statement — a
reminder of man’s transience. To realize this
statement the artist has become a contem-
porary archeological novelist/chronicler by
creating or re- structuring parts of large-scale
objet trouves demolished buildings in New
York City.

The process of contemporary aesthetic
reportage is often accomplished via hard-
ware/software indigenous to the imme-
diacy of Twentieth Century technology.
Ciarlo’s frescos retain for the viewer the im-
mediacy of contemporary time informa-
tion; however, they do so via a classical
technique, underscoring further their tran-
sient context.

Simultaneously about physical walls, the
face of each fresco juggles time by means
of space — layers of adjacent pigment
move visually for definition — which sur-
face was applied first and which removed
last? As with descent into an Etruscan tomb
the feeling for the whole is stressed by what
is missing or lost while at the same time be-
ing defined by what is present.

Dusty, soiled, faded, tarnished, crack-
ing, peeling, rusting, molding walls in
ochre, white, tan, olive, cinnabar, brown,
cyan, black, rust, peach and violet pigment
and plaster are also Ciarlo’s frescos, thus
joining their concept and process into a
visually stimulating and calculated work of
art.

Alexander Carlson
New York, 1976

Mr. Carlson was a former curator of collections and exhibitions
at the Everson Museum, Syracuse, and now is the director of the
Martha Jackson West Art Gallery, New York.
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